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Short Film in Competition
Le Repas Dominical (Sunday Lunch)
Céline Devaux - Dir
France
It's Sunday. While eating lunch, Jean observes his family members. They ask him questions
but don't listen to his answers, they give him advice that they don't follow, they pet him and
slap him. It's normal, it's Sunday lunch.
Congratulations on having Le Repas Dominical (Sunday Lunch) selected for the Short Film Competition,
what went through your head when you found out?
Nothing. My mind went so blank I asked the person who was calling me to repeat several times what he was saying. Then I
started swearing, which was not very elegant.
Are there any nerves setting in ahead of the Cannes screening?
No, i am just really excited to be able to show the movie for the first time in such an amazing place.
Tell me a little bit about Le Repas Dominical (Sunday Lunch), what's the movie about?
Sunday Lunch is about a young man who goes to his parents house on Sunday. It's a movie about turning into an adult, and
see how your relatives try or not to relate to this individual you are changing into. This family has a way of projecting their
own weaknesses on their son's life, and it's as well intentioned as it is clumsy, and it desperately fails. The movie is hand
drawn animated, so I had all the freedom I needed to depict this neurotic family.
What was the inspiration behind your film?
I recently became very aware of the changes that come along with the first 'grown up' experiences, and especially in the way
you consider time. In the family circle, time is an elastic concept when you're growing up, there is seldom such a thing as
lacking time. You share mornings, evenings, and when you are a teenager, sometimes too much time with your parents and
siblings. When you reach this uncertain age when apparently you are an adult, time is abruptly shrunken to socially-defined
time capsules, such as the Sunday lunch.
All the leverage and total transparency that comes with shared everyday life is replaced by a need to define oneself, even
unconsciously, during the three hours you are given to do so. And even in the smartest families, three hours is never enough
time to be utterly thorough, utterly honest.
What had been the hardest scene for you to film?
I drew everything, so it's not filming per say. I work in my studio, in the dark with a neon light for my drawings, and I listen
to documentaries and music for hours. So basically the hardest moments were when I ran out of ideas or energy. Also some
scenes about the parents' youth made me a little emotional I must admit, but I really felt ridiculous to be moved by my own
drawings, it makes no sense.
Looking back is there anything you would do differently?
No, I had a great time. I worked with people I admire and loved collaborating with (Vincent Macaigne, the actor, and
Flavien Berger, composer of the soundtrack). I had a total freedom in the writing and directing. It was great.
Have you always wanted to be a filmmaker?
No. As a child, I wanted to do one of those jobs where you can use a cash register and get the little ticket afterwards, by
tearing it away with this amazing left-right movement. Then I changed my mind.
What was your first film experience like, was it a steep learning curve?
It was my graduation movie at the ENSAD in Paris, Life and Death of the Illustrious Rasputin. It was great, but my
drawings were too small so I lost some of my eyesight to it. In the last stages of the project, I was wearing sunglasses in the
dark and one of my teachers kept calling me 'Keith Richards'. Then the movie had a nice career, it went to a lot of festivals,
so I was happy.
Is it hard to let go of a film and pass it over to your audiences?
It is very scary. Unfortunately you cannot go see every person who just watched the movie to make sure they got exactly
what you meant at every scene. Maybe I should try, but people will think I am weird.
What was the first film you saw that made you think ‘yeah this is for me’?
Frankly, I wish I had a smart answer to that, but I had quite poor taste in cinema as a child. The revelations came later,
when I already knew I wanted to make movies. Lars Von Trier, especially Breaking the Waves, Dogville and The Idiots, A
nos amours by Pialat, Haneke The Piano Teacher and The white Ribbon, a lot of Rohmer's movies also, because they
talk too much and they are still sensual. Theatre also is a big inspiration. Krystof Warlikowski wrote this play, Apollonia,
that I went to see in Paris, it really made me want to write. In animation movies, I am a big fan of Don Hertzfeldt very
sarcastic and sensitive movies (everything will be ok).
What would be the best advice you would give someone who is thinking about getting into filmmaking?
I am really in no place to give any advice.
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Céline Devaux: «Je suis hyper contente d'être
sélectionnée à Cannes»
SACREBLEU PRODUCTIONS

La réalisatrice Céline Devaux

CINEMA - Avec «Le Repas Dominical», la jeune réalisatrice représentera le cinéma
d'animation français dans la catégorie des courts-métrages au Festival de Cannes...
Céline Devaux flotte sur un petit nuage. Le repas dominical, son second film d'animation,
fait désormais partie des neuf courts-métrages retenus en compétition au Festival de
Cannes. A seulement 28 ans, la jeune réalisatrice diplômée en 2012 à l'Ecole nationale
supérieure des arts décoratifs de Paris, n'en revient toujours pas.
Quel effet ça fait d'être sélectionnée au Festival de Cannes?
Je suis très heureuse! Je suis hyper contente car, dans cette catégorie, les gens avaient
aussi le choix avec des œuvres de fiction, il n'y avait pas seulement des films
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d'animation. Et ça, j'en suis particulièrement fière.
Votre court-métrage s'intitule Le repas dominical, pourquoi vous êtes-vous intéressé
intéressée à ce thème?
Pour moi, le repas dominical est un moment de fracture assez important. C’est le seul
espace-temps qui reste une fois qu’on a quitté sa cellule familiale. Donc le rapport quotidien
qu’on a à ses parents, ses frères et sœurs, devient un rapport ponctuel. C'est une cellule
assez courte au cours de laquelle tout le monde doit avoir le temps de raconter ce qui se
passe et dire ce qui lui arrive. Ça crée des catégories et des simplifications qui sont un peu
inévitables. On est obligé de se définir davantage un peu plus vite, parce qu’on a plus
assez de temps pour parler autant qu’avant. Finalement, je m’intéresse à ce passage à
l’âge adulte.
Est-ce difficile aujourd'hui de faire produire son court-métrage pour une jeune
réalisatrice?
Je pense que ça peut être difficile et que j’ai eu de la chance. J’ai eu un très bon contact
avec la maison de production avec laquelle je travaille (Sacrebleu Productions), tout s’est
vraiment passé de manière fluide. Après je pense qu’il est bien plus facile de faire produire
un court-métrage qu’un long.
Avec mon film de diplôme (Vie et mort de l'illustre Grigori Efimovitch Raspoutine), j’avais eu
un prix au festival de Clermond Ferrand et un autre au festival Premiers Plans d'Anger. Les
deux m’avaient énormément apporté. Ça m’a vraiment permis de rencontrer pleins de gens,
j’espère que ce sera aussi le cas pour celui-là.
Clio Weickert
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