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Pendant toute la durée du Festival du court
métrage de Clermont, nous mettons en ligne en
exclusivité une dizaine de films et nous vous
faisons découvrir les jeunes cinéastes passionnés
qui les ont réalisés.

e beach flag ? Un sprint sur sable, façon chaises musicales, où
chaque compétiteur, allongé sur le ventre, doit se retourner le
plus vite possible et parcourir une vingtaine de mètres pour se
saisir d'un drapeau. Un sport pratiqué par les maîtres nageurs,
très populaire sur les plages d'Australie, et qui l'est aussi, contre
toute attente, en Iran, où c'est la seule discipline que peuvent
pratiquer les nageuses, privées de bassin par la loi coranique.
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S U R  L E  M Ê M E  T H È M E

Streaming

Clermont 2015 : regardez le court-

métrage “Autogrill”, de Théophile

Gibaud

Streaming

Clermont 2015 : regardez le court-

métrage “Les Oiseaux-tonnerre”, de Léa

Mysius

Clermont 2015 : regardez le court-

métrage “K-Nada” de Hubert Charuel

Streaming

Clermont 2015 : regardez le court-

métrage “Vous voulez une histoire ?”

d’Antonin Peretjatko

Courts-métrages

A Clermont, le cinéma chinois entre

D'origine iranienne, Sarah Saidan a choisi de raconter cette
histoire peu banale en un joli dessin animé aux couleurs pastel et
aux contours naïfs. Une réussite esthétique et narrative (très
belles transitions), où se mêlent rêve d'émancipation et
cauchemar totalitaire.

...

PUBLICITÉ

Qui êtes-vous ? 
Je m’appelle Sarah Saidan. J’ai 37 ans.

Votre parcours avant ce film ?
J’ai commencé mes études en graphisme puis j’ai fait un master
en animation à l’Université d’arts de Téhéran. A cette époque, j’ai
fait deux petits films chez moi avec des budgets minuscules,
c’était plutôt un loisir. En Iran, on ne peut pas vivre en faisant des
courts métrages en animation. J’ai donc travaillé comme graphic
designer, traductrice, etc., mais je me suis toujours considérée
animatrice. Quand j’ai découvert l’école de la Poudrière [à
Valence, dans la Drôme], j’ai eu très envie de retourner faire de
l’animation, après plusieurs années de pause. Je suis venue en
France pour faire cette école, qui a duré deux ans. C’était un
expérience très importante pour moi.

Pourquoi ce court aujourd'hui ? Et pourquoi l'animation
?
L’idée de Beach Flags m’est venue un jour quand je lisais des
infos sportives iraniennes. Je me suis rendue compte d’une réalité
que existait depuis trente-cinq ans (depuis la Révolution
islamique) : les nageuses iraniennes n’ont pas le droit de faire les
compétitions internationales. Tout à coup, je regardais la
situation de leur point de vue et j’avais envie d’en savoir plus et
d’en parler. J’ai trouvé que la technique de l’animation me
donnait la liberté de traverser les murs des lieux où on ne peut
pas faire rentrer un caméra (par exemple la plage des femmes ou
la piscine des femmes) et raconter une histoire vraie que peu de
gens connaissent : les compétitions de beach flag.
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Study: "Female Directors Face a Fiscal Cliff in Their Careers Soon
After Making a Short Film"

By Inkoo Kang | Women and Hollywood

octobre 6, 2015 at 12:31PM

­   ¬   â  

Sarah Saidan's short "Beach Flags," which will play at this year's LUNAFEST

"Making a short film might be both the launch and the pinnacle of [many female filmmakers'] careers,"
concludes a comprehensive new study that looks at how often women start on unequal terrain in
their professional paths. And the numbers just get worse from there. Women have directed 28% of the
narrative shorts in the top 10 festivals worldwide, but only 18% of the narrative features at Sundance from
2002-2012, 16% of TV episodes in the 2014-2015 season and 4.1% of the 1,300 top-grossing films of the
past 13 years.

The stats are slightly better in the documentary field. Women have directed 37% of documentary shorts,
34.5% of documentary features at Sundance and 22% of the 100 top-grossing documentary directors over
the last 12 years. Despite the higher numbers in the nonfiction field, though, there's still a downward
trajectory to women's employment as the prestige and professionalism of the categories ascend. 
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With her latest research, Professor Stacy L. Smith of USC's Media, Diversity, & Social Change Initiative
wanted to see how women directors are disadvantaged from the earliest stages of their careers. To that
end, Smith and her team crunched the numbers on the decline in female filmmaking from where many get
their start: short films. 

Women have directed 32% overall of short- and mid-length shorts at the top 10 film festivals -- a statistic
that doesn't reach parity, of course, but is certainly much higher than any nearly any other field in the film
industry. But "female film directors face a fiscal cliff in their careers soon after making a short film,”
commented Smith. “Male and female directors are put on opposite paths as their careers progress. For
males, opportunities grow, while for females, they vanish.”
 
As for why women continue to be shut out of an industry that badly needs them, the female filmmakers
interviewed by Smith and her team noted a variety of reasons, such as work-life balance, difficulty
attaining financing and lack of interest in female-centric subjects. 

Here are the study's key findings on women's representation in the field of shorts, emerging female
directors' views on the obstacles to women's advancement and how Lunafest, one of the study's sponsors,
differs from other festivals in terms of gender representation.

Female Directors of Short Films

--Females fill almost a third of the directing pipeline. Of the 3,933 short film directors at 10 top
worldwide festivals, a full 68 percent were males and 32 percent were females. This calculates into a gender
ratio of 2.13 male directors to every 1 female director.  

--Females were more likely to be directors of documentary shorts than narrative or

animated shorts. 37 percent of documentary directors were women versus 31 percent of animated
directors and 28 percent of narrative directors.

--Female documentary directors fare better in some countries than others. Female helmers of
documentaries were more likely to have films based outside the U.S. (40%) than from the U.S. (30%). The
analysis for narrative and animated short/mid-length films was not related to country of origin.

Barriers Facing Female Directors and Opportunities for Change

--Work/family balance (64%). Participants stated that the tasks associated with their careers are made
more difficult by familial responsibilities. Responses in this category included personal challenges faced,
general statements of difficulty, and considering the timing of parenthood or career moves. 

--Finance (61%). Interviewees mentioned that project financing was difficult, and a few personal
financial barriers were described. Of females who had never made a feature film, 58 percent reported
financial obstacles to creating longer-form content. 

 --Subject matter, cast, or crew of films (29%). Women described difficulty generating finance or
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interest in films about females or individuals from underrepresented groups, in stereotypically feminine

genres, or for female-oriented films. 

--Three additional barriers were mentioned by female participants. The first was that the

entertainment industry favors males (25%). Women also stated that non-gender specific closed networks

(14%) in the industry make it difficult to gain access to opportunities for work or funding. Finally,

individuals cited stereotyping (14%) or obstacles that arose from being challenged, dismissed, pigeonholed

into certain types of content, or limiting norms or beliefs about gender.

--Networking and mentorship (71%) and encouragement or examples/role models (43%)
were mentioned by interviewees as ways to support women. Participants also indicated that

increasing funding (46%) and helping directors improve skills (32%) were useful for female filmmakers.

Several individuals mentioned ways that film schools (25%) could help women. Finally, creating

awareness of the problem (18%), showcasing work (18%), and hiring women (11%) were indicated as

opportunities for change. 

LUNAFEST Content

--LUNAFEST shorts feature girls and women on screen. Across 115 short films, a total of 63 percent

of the 744 speaking or named characters evaluated were female and only 37 percent were male. A full 81

percent depicted a female lead/co lead driving the plot. These findings are in stark contrast to the 100 top

films of 2014, where 28.1 percent of speaking or named characters were female and only 21 percent of leads

or co leads featured a girl or woman.

--LUNAFEST shorts showcase diversity of character race/ethnicity. Of the 715 characters that

could be evaluated, 38% were from underrepresented racial/ethnic groups. A full 37 percent of the short

films’ leads or co leads were from an underrepresented racial/ethnic group. This deviates from

mainstream content, as 26.9 percent of characters and 17 percent of leads or co leads in the 100 top films of

2014 were from underrepresented racial/ethnic groups. 

--LUNAFEST shorts showcase diversity of age. Across the 179 characters coded 40-64 years of age, 54

percent were female and 46 percent were male. This is a marked deviation from the 100 top movies of 2014

where only 19.9 percent of all 40-64 year old characters on screen were female.

--LUNAFEST shorts sexualize girls and women on screen. Females were far more likely to be

depicted in sexualized or tight attire (23% vs. 6%) and with some nudity (22% vs. 10%) than were males.

These trends are similar to those found in the 100 top-grossing movies of 2014.

LUNAFEST is a year-long traveling film festival of award-winning short films by, for and about women.

Over the past 15 years, the festival has appeared in over 175 cities and reached over 25,000 people. 100% of

all net proceeds from LUNAFEST screenings go to nonprofit organizations. To date, LUNAFEST has raised

more than $3 million dollars for women’s organizations.

This year's LUNAFEST will be launched in San Francisco on October 8. For more information on the films
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in this year’s LUNAFEST circuit and to find out about upcoming screening locations, please
visit www.lunafest.org

 
Read the full study here.
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